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Rhonda Browne
CONTRALTO

Schwertleite / Die Walkiire / Royal Ballet & Opera / 2025
Cond. Antonio Pappano / Dir. Barrie Kosky

"...the women’s vocal ensemble was brilliantly on point...”
(Opera / Mark Valencia)

Filipyevna / Eugene Onegin / Royal Ballet & Opera / 2024
Cond. Henrik Nanasi / Dir. Ted Huffman

"There are memorable cameos... Rhonda Browne as a comforting Filipyevna...”

(The Guardian / Erica Jeal)

"Wew Zealand contralto Rhonda Browne as Filipyevna the family nanny was a reassuringly matriarchal figure.”
(London Unattached / Adrian York)

"...Rhonda Browne as Filipyevna and Alison Kettlewell as Madame Larina add their own distinctive timbres
and personalities...”
(Opera Today / David Truslove)

"...Rhonda Browne was a no-nonsense Filippyevna...”
(Opera Now / Mark Pullinger)

"Alison Kettlewell and Rhonda Browne are well contrasted as Madame Larina and Filipyevna.”
(The Financial Times / Richard Fairman)

"...Alison Kettlewell's Madam Larina and Rhonda Browne’s Filipyevna are touching in their reminiscences.”
(The Stage / George Hall)

"Madame Larina (Alison Kettlewell) and Filipyevna (Rhonda Browne) have rarely seemed less like plot devices,
and more like living, loveable human beings.”
(The Spectator / Richard Bratby)

"The high level of acting extended to the smaller roles such as the Madame Larina of Alison Kettlewell and
Filippyevna of Rhonda Browne...”
(Opera / John Allison)

"Alison Kettlewell and Rhonda Browne sang well as Madame Larina and Tatyana’s nurse Filipyevna...”
(The Article / Mark Ronan)

Mahler Das Lied von der Erde | New Zealand Symphony Orchestra / 2023
Cond. Hamish McKeich / Dir. Lemi Ponifasio

"She has the absolutely appropriate voluptuous, lustrous gleaming burnished voice to fully give the chosen
songs the due respect and credit they deserve.”
(New Zealand Opera News)



Erda, Schwertleite & First Norn / A Samoan Ring / GAFA Arts Collective / 2021
Cond. Stephen Anthony Brown / Dir. Sani Muliaumaseali'i

"...Rhonda Browne an unearthly Erda...”
(Opera / Mark Valencia)

"Rhonda Browne was the most majestic of Erdas, with a voice that seemed to arise from the depths of the
earth and a presence that knocked the unsuspecting audience for six. Her dialogue with Wotan was one of
the highlights of Siegfried. Her outstanding Schwertleite both commanded and anchored the amazing octet of
Valkyries and her First Norn had almost unim-aginable beauty and power.”

(Katie Barnes / Wagner News)

Mistress Bentson / Lakmé / Swansea City Opera / 2017
Cond. John Beswick / Dir. Brendan Wheatley

"Rhonda Browne was well cast as governess Mistress Bentson”
(Opera / Martin Dreyer)

Baba the Turk / The Rake’s Progress / Bury Court Opera / 2015
Cond. Simon Cove / Dir. Ozer Ercan

"Rhonda Browne’s stately — and beardless — Baba, resplendent in gold from head to toe, was played and sung
with both dignity and panache”
(Opera / Yehuda Shapiro)

Der Ring des Nibelungen / Longborough Festival Opera / 2013
Cond. Anthony Negus / Dir. Alan Privett

"Wagner Society 2013 Bayreuth Bursary winner Rhonda Browne was stately and dignified, her familiarity with
the role lending a gravitas to her pronouncements, rare in one so young. I swear however she had a twinkle
in her eye, wholly appropriate given what will pass between Erda and Wotan!... One senses Browne will
continue to mature well, both in voice and stage presence and will be a force to be reckoned with in years to
come.”

(Wagner News / Hilary Reid Evans)

Wagner 200 Festival / Opera Forge / Clore Ballroom, Royal Festival Hall / 2013
Kelvin Lim (pf)

"Rhonda Browne, as magisterial as ever, thrilled us all with the depth and strength of Erda’s Warning, her
voice seeming to come from the very depths of the earth.”

Erda / Siegfried / Fulham Opera / 2013
Cond. Ben Woodward / Dir. Max Pappenheim

"Erda started singing offstage (in fact outside the auditorium) and slowly appeared looking wonderfully
ethereal in a glistening diaphanous veiled Pre-Raphaelite gown,; beautifully sung and acted by Rhonda
Browne.”

(Wagner News / Robert Mansell)

"Rhonda Browne as Erda brought to her part the necessary tone of fatal prophecy.”
(Wagner News / Irene Richards)



"Rhonda Browne’s marvellous Erda”
(Bachtrack / Paul Kilby)

Wagner Society Bayreuth Bursary / 2012

"Rhonada Browne simply had to step onto the stage, fix the audience with her eye, and sing Waltraute's
opening 'Hore mit Sinn’ to grab our attention, and she never let it go. Pacing the stage, turning one way to
evoke the absent Wotan and another to address Briinnhilde, she conjured up the doomed Valhalla for us. Her
deep, forceful mezzo contralto filled the hall, and her use of the language was most impressive. In Erda’s
warning from Das Rheingold she did not need to move at all: her stillness was more arresting than any
movement. She enthralled us all.”

(Wagner News / Katie Barnes)

Zita / Gianni Schicchi / Fulham Opera / 2012
Cond. Ben Woodward / Dir. Fiona Williams

"A special mention should also go to Rhonda Browne, for her ever-coherent, suitably caricature-like depiction
of Zjita.”
(Bachtrack / Francesca Vella)

Gudrun / Thelma / Surrey Opera / 2012
Cond. Jonathan Butcher / Dir. Christopher Cowell

"...there was solid support from Rhonda Browne (Gudrun, Thelma’s companion)”
(Opera / John Allison)

"Rhonda Browne's luckless Gudrun squares off the lovers singing her plangent duet with cor anglais rather
beautifully.”
(Framescourer)

"Rhonda Browne's Gudrun had pathos.”
(The Independent / Anna Picard)



