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Schaunard / La bohéme / Finite Films & TV / 2026
Cond. Alice Farnham / Dir. Robin Norton-Hale

”

"Schaunard is played by charismatic baritone Mark Nathan... Vocally impressive, he gave a splendid rendition...
(Operawire / Mike Hardy)

"Mark Nathan's Schaunard offers a full-bodlied, resonant sound...”
(Opera Emily / Arlidge)

Banana / Pass the Spoon / Opera North / 2025
Cond. Garry Walker / Dir. Nicolas Bone

"Mark Nathan was an authoritative Banana...”
(The Guardian / Clive Paget)

"Mark Nathan's amiable Banana — proud of his status as an exotic fruit - excels”
(The Stage / George Hall)

"Splendidly unhinged characterisations from Mark Nathan...”
(The Times / Richard Morrison)

"Despite being dressed as a banana, Nathan provides some much-needed sanity, grounding the production’s
absurdity with measured restraint.”
(British Theatre Guide / James Ballands)

"Mark Nathan stands upon his dignity as the nearest thing to normality as Banana...”
(The Reviews Hub / Ron Simpson)

Baritone Soloist / Do not take my story for a fairytale / English Touring Opera / 2024
Cond. Gerry Cornelius / Dir. Robin Norton-Hale

"Mark Nathan [also] impressed in Beethoven's An die ferne Geliebte.”
(The Arts Desk / Bernard Hughes)

"Mark Nathan embodied Schubert's Prometheus...”
(Planet Hugill)

"there are excellent performances from Abigail Kelly, Amy J Payne, Matthew McKinney and Mark Nathan
respectively...”
(MusicOMH / Sam Smith)

“Abigail Kelly, Amy J Payne, Jack Dolan and Mark Nathan gave intelligent accounts of songs by, among others,
Haydn, Beethoven and Schubert in subtle orchestrations by ETO’s outstanding music director, Gerry Cornelius.”
(Bachtrack / Mark Valencia)



"Engaging stuft, stylishly performed by four young singers.”
(The Spectator / Richard Bratby)

"[there are] worthwhile performances from soprano Abigail Kelly, mezzo Amy J Payne, tenor Matthew McKinney
and baritone Mark Nathan.”
(The Stage / George Hall)

"...there’s wonderful singing from soprano Abigail Kelly, mezzo Amy J Payne, tenor Matthew McKinney, and
baritone Mark Nathan...”
(ReviewsGate / Clare Colvin)

Maximilian / Candide / Welsh National Opera / 2023
Cond. Karen Kamensek / Dir: James Bonas

"Mark Nathan had the task of camping up Maximilian, which he did with abandon.”
(Opera / Rian Evans)

"WNO has engaged top-drawer singers for the principal roles... and supporting parts [Maximifian (Mark
Nathan)]...”
(Operalogue / Hugh Canning)

"Mark Nathan was first class as Candide’s self-obsessed half sibling Maximillian...”
(North Wales Pioneer / Terry Canty)

Giuseppe / The Gondoliers / Scottish Opera / 2022
Cond. Derek Clarke / Dir. Stuart Maunder

"In particular, Mark Nathan with his ‘Rising early in the morning' caught the pace and timing perfectly.”
(Bachtrack / David Smythe)

"A real patter-ish highlight, baritone Mark Nathan peerlessly stylish in Giuseppe’s long solo... works
charismatic magic.”
(The Arts Desk / David Nice)

"The singers are super... William Morgan and Mark Nathan lead the pack as likeable Gondoliers.”
(The Times / Simon Thompson)

"Feisty, sickeningly attractive, and as energetic as puppies on Prozac — William Morgan and Mark Nathan
channel a fun-loving charm to the Palmieri brothers. The pair have a revelry and chemistry with all who pass
by... Their harmonies shine, cheerful and clear, and their timing with the always sensational Scottish Opera
orchestra is sublime to watch.”

(The Reviews Hub / Dominic Corr)

"Mark Nathan and William Morgan are a terrific duo.”
(The Herald / Keith Bruce)

"William Morgan as an ardent Marco and Mark Nathan as a rather Dishy Rishi-like Giuseppe make a lively pair
of gondoliers, projecting the text strongly...”
(The Telegraph / Nicholas Kenyon)

"William Morgan and Mark Nathan mined their roles as the gondoliers to great comic effect...”
(Seen & Heard International / Gregor Tassie)



Kai / The Narcissistic Fish / Scottish Opera / 2020
Dir. Antonia Bain

"The young singers are excellent... Baritones Arthur Bruce and Mark Nathan strike sparks off each other.”
(The Times / Simon Thompson)

Le Directeur / Le Mamelles de Tirésias / Royal Conservatoire of Scotland / 2019)
Cond. Matthew Kofi Waldren / Dir. James Bonas

"A standout performance from baritone Mark Nathan...”
(Bachtrack / David Smythe)

Joseph de Rocher / Dead Man Walking / Royal Conservatoire of Scotland / 2019
Cond. James Homes / Dir. Caroline Clegg

"Mark Nathan had the right blend of meanness and machismo for Joe, a role that showed off his handsome
baritone and equally handsome pectorals...”
(Opera / Andrew Clark)

“Particularly outstanding... Mark Nathan maintains a chilling objectivity as the killer Joseph.”
(The Scotsman / Ken Walton)

"The first full production in the UK is top quality. That goes for the performances too... with Mark Nathan
impressive as the condemned man.”
(The Herald / Keith Bruce)

"Barnstorming performance... His full baritone giving an edge of dangerous unpredictability, keeping the truth
to himself until the very last moment.”
(Bachtrack / David Smythe)

"Every word clear, every element of characterization truthful, no shirking the less attractive, obsessive
aspects.”
(Opera Scotland)

Death / Savitri / Royal Conservatoire of Scotland / 2018
Cond. Lionel Friend / Dir. Caroline Clegg

7”

"Wathan's authoritative Death, an oleaginous onstage presence, was sung with rich lyrical baritone menace.
(Bachtrack / David Smythe)

"Beautifully sung by Mark Nathan...”
(The Herald / Keith Bruce)

"Death was well sung by Mark Nathan already with an impressive CV in opera productions whilst still a
student.”
(The Wee Review / Huw Kerr)

"Finer still, however, was the marvellous baritone of Mark Nathan as Death. He sang the part with
commanding tone but also an uncommon degree of warmth. This meant that the duets for Savitri and Death
became the emotional centres of the work...so intimate as to be almost erotic.”

(Seen & Heard International / Simon Thompson)



Title role / Don Giovanni / Opera Loki / 2017

"My favourite was Mark Nathan, who played Don Giovanni. He brought a real swagger, darkness, menace
with a good dose of humour to the role, and his voice was spot on...”
(Stuart Review)

Mr Gobineau / The Medium / Magnetic Opera / 2017
Cond. Calum Fraser / Dir. Thomas Henderson

"Jana Holesworth, Mark Nathan and Rachel Falaise all gave profoundly moving performances. "
(Planet Hugill)

Papageno / The Magic Flute / Hampstead Garden Opera / 2016
Cond. Christopher Stark / Dir. Toria Banks

"ot only was his baritone phenomenally powerful, but he also gave us a Papageno who was naive, gauche
and utterly adorable... Nathan's Papageno brought a thread of warm humour to the production. ”
(The Idle Woman)

Jack Point / The Yeomen of the Guard / Havant Symphony Orchestra / 2014

Cond. Colin Jagger

"The soloists all had appealing voices... Most engaging was Mark Nathan, more than equal to Gilbert's
fiendish patter.”

(Opera / Graham Rogers)

"Outstanding was Mark Nathan in the key role of Jack Point, both in jesting and in grieving..."
(Portsmouth News)
Moralés / Carmen / Riverside Opera / 2013

"A talented young soloist who owns the kind of rich voice that can instantly weaken female knees...”
(Essence Magazine)



